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Feminist Scholarship through Comics
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o3
This article examines how the comics medium can be used to address epistemological, rhetorical, and
representational concerns raised by feminist scholars. Drawing together feminist studies and comics studies
theories, I examine how the storytelling tools of the comics medium can create reflexive and situated
narratives that make visible the relationship between the reader, the writer, and the text. Building on a
growing body Qfscbo]arship presented in Comicsform, I develop my argument through both comics and
prose. Through this graphic argument, I explore potential points Qf connection between feminist

epistemology and comics narrative, examining how the comics medium can help feminist researchers to

create meaning in ways that center positionality, subjectivity, and multiple truths.
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Introduction

Over the past decade, comics scholars have developed sophisticated frameworks and
vocabularies for deconstructing and analyzing feminist comics. By examining feminist comics
across a range of genres and eras, these scholars argue that the verbal and visual complexity of
the comics medium makes it particularly well suited for telling stories that deal with issues of
embodiment, autobiography, and memory. Building on these arguments, I further contend
that the comics medium is also well suited for presenting academic feminist research because
the medium itself contains powerful storytelling tools that are aligned with feminist
approaches to knowledge. In this article, I argue that the comics medium can be useful for
feminist scholars who wish to present their research in reflexive and experimental ways.
However, rather than just telling you about it—
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AS LWAS SAYING,I'M RATHER THAN THINKING PARTICULARLY M Oow ComMicCs
TAKING A SLIGHTLY ABouT THE CONTENT AS A MEDIUM CAN MAKE
DIFFERENT VIEW OF AnND THE CONTEXT orf US THINK ——
+“HE RELATIONSHIP COMICS, I'M INTERESTED - i
BgTween COMICS IN THE COMIcS FORM-- A MEDIUM IS
wt? FEMINISM. ) : "A CATEGORY THAT
l/ DIALOGUE NWNARRATIOW - TRULY MAKES A
PIFFERENCE ABOULT

WHAT STORIES CAN

BE EVOKED OR Tay
HOW THEy ARE
PRESENTED, WHY THEY
ARE COMMUNICATED
AND HOW THEY ARE
EXPERVENCED™ (1Y)

CP#“EL Gu-r-rgg_-) FRAME

b — i L

= ABOUT SPACE AND AgovuT
ABOULT BODIES ‘ ROy P°U""Cfl AMD Timg WRITIN G
AND IDENTITY (TSELF -~

—AND THINK

DIFFERENTLY

THE CoOMICS MEDIUM 1S NOT
ONLY - VSEFVL FOR TELLING

FICTION AND NONFICTION

STORIES WiTH FEMINISTAND
S0CiAL JUSTICE THEMES.

IN WAYS THAT ALIGN wiTH
THe EPISTEMOLOGICAL
AND REPRESENTATIONAL
GOALS OF FEMin\IST SCHEeLAR

RATHER , | ARGUE ENCOURAGE ~ ENABLE THE 'é:ge&"\?'ﬁ'cee?
THAT THE ComiCS REFLEXIVE AnND CIRCULATION ACROSS TIME, SPACE,
MEDIUM 1S UN SITUATED WRITING® OF CONTESTED a ’ s

s UNiaueLYy NARRATI\VES == a8 SCALES

SUITED FoRTALKING
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——————

TO KNOWLEDGE
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| WANT TO FOLUS onN WHAT THE
CONVENTIONS OF comics DO,
HOW THESE STORYTELLIN G
PROPERTIES MIGHT ALLOW SCHOLARS
TO CONSTRVCT AND SHARE THEIR
WORK DIFFERENTLY.

SO, N THIS ARTICLE,
RATHER THaMN
FOCUSING ON A
SPECIFIC TEXTOR
GENRE OoF COoMIC S

CERTAIN LY, THE PRODUCTIVE
INTERSECT ION BETWEEN
Ccomics AanD FEMINIS™
ISN'T NEW.

IN FACLT, ROCCO VERSAC!I ARGUES

THAT THE HISTORY AND LEGACY OF
U D ERGRIUND comin BAS INFUSED
THE MEDIUM WITH A "POWERFUL

MARGINALITY" THAT ALLows

FOR DECADES, FEMINIST
AUTHORS HAVE USED
coMIL§ To DisScuss
I1ISSUES OF POLVTICS,
IDENTITY, AND TRAUMA .

fcomres

&mi;vn’we FLex1giLiTY (21
memiune ‘ ART \Nouelc'r
= 7 GV
3 L(

THESE SAME STORYTELLING
TocLS ARE ALSC DEEPLY
RELEVANT FOR FEMINIST
RESEARCHERS WHO WANT
TO PRESENT THEIR WORK

IN COMPLEY, NVANCED,
AND ReFLEXIVE WAYS.

Al
Al

WHO ARE DEDICATED
TO TELLING STORIES
FRoM THE MARGINS~
STORIES THaT LISTEY
o AND AMPL|FY
THE VOICES OF

MARGINALIZED

RHETOR|CALLY
POWERFUL, ALLOWING
WRITERS TO PusH THE

BOUNDARIES OF THER

SCHOLARSHIP AND REACH
NEW AND DIFFERENT
AUDIENCES.

ALTHOUGH ' COUuLD
MAKE COUNTLESS
ARGUMENTS AROVT
THE LUSE OF CoMICS
INACADEMIC WoRK,
I'LL FOCVS ON THREE

SECO'ND,THE comiCs
MepluM ALLowsS THE
AUTHOR TO PReS ENT
MULTIPLE TRUTHS ANND TO
CALL ATTENTIONTO THE
CONSTRUCTION OF THE TEXT,

FIRST, THE comics
MEDIUM PROVIDES VISVAL
CLVES ABOuLT PEOPLE AND
CONTEXTS THAT PROSE

AND FINALLY THIRD,
THE COMILS MEDILU M
CAN MOVE BUICKLY ACROSS
TIME AND SPACE CoNNECT~
ING SEEMINGLY DISPARATE
CONTERTS AND 1DEAS .,

ALONE CANNOT:
e

LIRS

::}Ceuc ‘d
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FEMINIST SCHOLARS HAVE
ARGUED “THAT REFLEXIVITY
AND Pas‘T%ONAL!TY ARE
ESSENTIAL FOR FEMINIST
RESEARCH AND WRITING.

KNOWING WHO AnJ AUTHOR
IS GivesS THE READER
CRITICA L CONTEXT AROUT
THEIR PERSPECTIVE AND

QA‘NON FoR W

REFLEXIV(TY
&

EMBODIMENT

7 SINCE THE EARLY DAYS of
ACADEMIC FEMINISMS, SCHOLARS
FROM A RANGE OF PISCIPLINES
HAVE ARGUED THAT REFLEXI\VE
RESEARCH AND WRITING PRACTICES
REGUIRE THE AUTHOR TO REFLECT
ON THEIR IDEMTITIES AND
EXPERIENCES AmiD TO CONSIDER
HOW THEIR POSITIONALTY
SHAPES THEIR ReLATIONSHIP
TO THEIR ARGUMENT.

\N PROSE ACADgMIC
WRITIN 6, WE ONLY REALLY
KNOW whnaT THE AVUTHOR
TELLS VS ABOUT THEMSELVES
IN THE LINE OFARGUMENT,

FER ST 101

REFLEXIV (TY( POSITIONALITY]
—~ Wilkinson (1‘1 gg):
(v Disciplined

Se1f - veFlection (432

—T.tulce how .

identi+yes 'Position
Pevspective

'Enalan‘d (I'IIH)

G Expose "the

pPavtiality ©F

suv pevspecrive’ (84)

~ARention +p perse
Nvolvemenr and
Power v vesearch
Ewwits Hﬁ

?

o

OF COURSE, SOME WRITERS
MAY CHOOSE To DISCVSS
THEIR PERSONAL WDENT-
ITIES CR RELATIONSHIP
TO THE CONTENT IN

BUT OFTEN,THE ONLY
INFORMATION A READER
HAS ACCess To IS THE
WRITERS NAME AND
PROFESSIONAL AFFILIATION. ||

A

EVERYTHING ELSE MUST BE
RESEARCHED OR ASEUMED
AND, FREGQUENTLY, THE

RELATIONSHIP BETWEEN

e AVTHOR AND

THEIR TeXTS.

THEIR TEXT:..

After living

in +his comm-
vvn"l-lﬂ Fov ovey
ten years. ..

| Pawarivl Mov
[} Feminigyr S ¢
Throvghthe Com'cs |
| Medivw !
| Rachet Rys ¢ ULSB

JusT FADES
/ INTO THE
4\ BACKGROUND

e

THE Comics MEDIVUM HOWEVER, MAKES
IT SIMPLE— AND OFTEN NECESSARY—
TO INCLUDE VISUAL INFORMATION

lABOUT THE SPEAKER a~nvD CONTEXT.

BECAUSE THIS MULTIMODAL FOR ™M
TYPIcALLY 'NCLUDES A wisvAaL
REPRESENTATION OF THE NARRATOR .
AND/oR THE CHARACTERS, MOST COMICS
TEXT 1S DIRECTLY LINKED TO A
DISTINCT, EMBODIED SPEAKER.
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FOR EXAMPLE, EveN
THOUG H YOU MAY NOT
HAVE CONSCIOUSLY

NOTVWCED (T, l HAVE

A BODY.

WITHOUT EXPLICITLY TELLING YOU ANYTHING
ABOUT MYSELF, YOU ALREADY HAVE A LeT OF

INFORMATION ABoOUT ME ASAPERSON AND

SCHOLAR — EVEN THOUGH | HAVENT ACTUALLY
MENTIGNED T, YOV HAVE PROB AB LY ALREADY
DEDUCED THAT | AM-—-

weme] PN

AWOMAN

YounG(1sw)

i

I OR A WOST OF OTHER \DENTITIES ]

YOV MAY ALSO BE ABLE
TO MAKE GUESSES
ABOVT MY LOCATION
AND PROFESSIGC N
BASED ON CLUES FRoM
MY CLETHING :
AND ENVIRRONMENT.

THESE CHOICES
HAVE ABSOLUTELY
BEEW DELIBERATE.

BY TH1IS POINT INTHE ARTICLE’
| HAVE ALREADY BEEN DRAWN
17 Times (AnD ERASED 300

Times. . YIKES!)

S TRuUST ME,
/ THE AVUTHCR
HAGS THOUGHT
REALLY HARD
AR OUT wHAT
LLOOK LIKE

‘ \MPO‘TAN‘TL?
I DIDN'T HAVE

To Gi\vg YOO
THI§ IWNTEoOR™M-
ATION ABOUT

MYSELF AS A
SPEAKER:"

(To inTURRULPT |
THE NARRATIVE |

SINCE WE MET own
PAGE ONE, ALL THE
TEXY HAS Qeen
READ IN My VoiILE-~-~

j PRESENTED THROVGH &
DIALOGUE AND NARRATION,
INEXTRICABLY TIED

TO MY EmBolie D
REPRESENTATION:

THIS \SMAD € -
PossI1BLE BY THE

IS NARRATIVE, THAT

ASPEAKER AND
EXIST 1N TIME.

ASSUMPTIoN THAT TExT 5 SIMPLE P1ECE

WORDS EMANATE FROM

FOoR EXAMPLE, AND PLACE ITINA
IMAGINE 1F1 Takg PANEL-IMMEDIATELY,

GF PROSE —=— GIVEN 1T A BEAT.

TF | CONTAIN THAT
TEXT IN A SPEECH
BALLOON,I'T BECOMES speaer, | GIWE IT
'VE PLACED /T IN TIMEJaN UTTERANCE , A bl

STATEMENT OF PosiTioN.

Crow, BY ATTACHING
I TO AW EMBODIED

PERSPECTIVE, A
PLACE COF ORIGIN.

FEMINIS™
FEMINIS™ SAVED MY
FEMINIS™M FEMINISHM SAVED MY
SAVED MY SAVED MY LIFE
LIFE LIFE

EVEN IF THE TExT
"STAYS THe SAMe, SPEAKER 1S
SEE HOW THE

MEANING SHIFTS”

I¥ THE

A DIFFERENT.
RACE

OR IF THEY ARE DRAWN WiTH
ORAGE ADIFFERENT GENDER oR
GENDER PRESENTATION

OR WITH RELIGIOUS ..
OR CULTURALLY =~
SIGNIFICANT CLOTHINGS

FEMINnISM
SAVED mv
LifFg

FEMINISM
SAVED My

FEMINISM
SAVED MYy

&FE‘/

FEMINISM
SAVED My

FEMINnISM
SAVED MY
V\FE
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g IMPORTANTLY, IT IS NoT
GRANTED, SCMEOCNES ViSuayL HOWEVER, K AS CeM1ICS SCHOLARS LIKE . EMLY Tae PasErEal
FORM May NOT CAPTURE THE JANE TOLMIE AND ELISABETH EL REFAIE BOGDY THAT PROVIDES
COMPLEXITIES OF SELF-MaKINg HAVE ARGUED, THE COMICS MEDIVM b=t e S o
OR SOMEOMNE'S PISPUTE O IS PART\CuLARLY WELL-SVITED FoOR VTTERANCES — THE
RELATIONSHIP To THEIR STORIES THAT CONTEST THE MEAN- CONTEYXT SvRROUN
~oE Reoy 'NG OF BODIEs AND OBIECTS THE sp%’:\:en cAN AE;':G
BECAVSE I'T REOGUIRES CAREF UL CHANGE THE REABER'S
ATTENTION TO MATERIAL 1Ty, INTERPRETATION.

Ajl

L QLA

A MORE
AND Z00M OVT, Y AND PROVIDIN G
DEPICTING THE SPEAKER COMPLEX PICTURE THAT REINFORCES
THE RELATIONSHIP BETWEEN

N A BROADER CGNTEK
SPEECH anp SPEAKER.
o]

FOR EXAMPLE,
l CAN TakE A
SIMPLE PaneL
Like TH'S--'

CTermwisn |
SAVED My !

QUEER
PAR gnrinG GROVP

FOR FEMINIST SCHOLARS
THE ABILITY TO SHow THIS SPEECH AND THIS SPEAKER IN A BROADER USING THESE TOOLS In _“_"e
FRAME OFFERS POWERFUL CONTEXT THAT CAN CHANGC T:E_‘. CONTEXT OF FIRST-PERSON
RESONANCE OF A PIECE OF TEXT, wiTHOUT ADDITIONAL NARRATION. NARRATION PROVIDES A
. SUSTAINED AwARE NESS OF

THE RELATIONSHIP BETwWeEEN
THE AUTHOR AND TwE
TEXT THAT REMains,
EVEN IN PANELS
WHERE THE
NARRATOR DoEgs
NOT APPEAR .

IN SO DoING, Comics THE IR RESEARCH | [THE CO“Te!T_A AND,1DEALLY, THE SITE OF
CANPROVIDE A MoRE PARTICI PANTS OR. TR AET ok WAREE
NUANCED AND SITUATEP INTER LOLUTORS == ) .__———'J THESE ELEMENTS CONVERGE.

ACCOUNT OF THe RESCARCH STATION
PROCESS, DEPICTING JAVA

N_THE AuTHOR -~ 4

ofFEp
e

...BUT MORE ON THAT LATER.
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PART s

DISCURStIVITY

BEYOND OFFERING
AN OPPORTUNITY
TO REFLECT ONTHE

CONTESTED |[SiTuATED PosiTion QUESTION THE
NARRATIVE |[OF THE AvTrHOR OBIECTIVITY AND
& ORINTERLGCUTORS- FIXITY OF ATEXT =~
CROSS-

0

THE CoOMICS MEDIVM
can BE USED N
STRATEGIC WAYS T6

AND To PRESENT
MULTIPLE AND
CONFLICTED TRUTH

THE SINGLE
DEFIN

ITIV_E ] s .
(= i
r;‘:il:lew\sT ‘51 m l
THEORY !
{1t

3
FEMINIST THEORY |

TIT7) I (D

In PRoSE ACADE™MIC
WR\TING‘ ITCAN BE
CHALLENGING FPR A
WRITER To PRESENT
AN ARGUMENTANDTHER
REACTION TO T, THei€
COMMENTS AND
REFLECTIONS, THE‘F

EVEN WHEN A WRITER WANTS To

INCLUDE THIS METACOMMENTARY,

IT1S OFTEN SITUATED OUTSIDE THE
LINE OF ARGVMENT, RELEGATED To

ENDNOTES OR CUOT COMPLETELY.

IN THE ABSENCE OF THIS AUTHOR IAL
con'rE.\c-r ACADEM\IC RESEARCH IS
OFTEN FLEAo AS OBJECTIVE, FixeD,

HOWEVER,THE ComiCS
MEDIVM CONTAINS STORY-
TELLING TOOLS THAT CAN
ENABLE THE CIRCULATION
OF CONTESTED NARRATIVES
THOSE TRAT PRESENT
ENCWLEDGE WHILE MAIN-
TAINING Focug ON THE
CONSTRUCTIoN OF THE TEXT, |

BECAVSE THE

CoMILS MEDIUM

IS INHERENTLY
DIALOGIC--

ITCAN
MULTIPLE VOICES INTO A
SINGLE ComMics PANEL
BY OVERLAYING

INCORPORATE

. THE NARRATIVE |
|
2}

IN FACT,HILLARY CHUTE AND MARIANNE
PEKOVEN ARGUE THAT THE comMics
MeDiuMm 18 CROSS-DISCURSIVE,
CONTAINING IMPORTANT INFORM-
ﬂ'oN AT EACH OF THESE LEVELS.

'THE SPEAKING
CHARACTERS

\,a'\":‘;w TOGETHER, CREATING A
AND THE VISVAL \m’f"."o.v“\w\,u b témnr-:o WHOLE, BUT »
T U ATHER REMA\N D|STINC
COMPONENTS, \l‘:g““ﬁf " T oLn
)

THEMeDiym 6F CoMmics LS

CROSS-DISCURSIVE BECAUSE
ITIS CoMPOSED OF VERBAL
AND VISUAL NARRATIVESY
THAT DO NOT S1MPLY BL

THIS CROSS -DASCURSIVITY
\S PARTICULARLY USEFUL
FOR FEMINIST SCHOLARS
BECAVSE T cAN CREATL
MOMENTS OF ALIGNMENT
AND OF CRITICAL PISTANCE
BETWEEN THESE DISCOLRS

ALLOWING WRITERS To
STRATEGICALLY MANIPULAT‘E

IN WAYS THAT
CAN SUPPORT oR

oR CLARIFY

THE ASSUMED
RELATIONSHIP
BETWEEN, NARRATIVE,

PIALOGUE, AND VISUALS

EACH ELEMENT INDEPENDENTLY

DEE PEN, INTURRUPT

THeSE DIsS-
COVRSES Down'T
AVTOMATICALLY
BLEND, THE

WRITER CAN
STAGE MOMENTS
WHERE MuLT-
IPLE SELVES
INTERACT

AND CONFLICT

@
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SLowLY LAYERING DIFFeRenT]

AS OVERLY SIMPLISTIC)=—

- IN Cown
LET'S LooK AT ANOTHER WE CAN TARE A PIECE OF TEXT 3:&5:?&: DOIT IOV A L
EXAMPLE HERE, ON € THAT i< e “‘:T":f‘s?r':g";‘(j‘;" INFORMATION ABoUT THE
TiVE OF ~
HIGHLIGHTS THE FuNcTion THAT SCHOLARS HAVE CRIT|GueD RHETORICAL SiTLATION IN
OF CROSS-DISCURSIVITY BY

WHICH IT APPEARS.

ELEMENTS oW THE PAGE.

1% Mave- 12987 19205
2Znd Wave- 19405 314705
34 wWave— 12905 ~— 20005

bodies, diversit Y, represent
A+h Wave-
e

Waves of Fewmrinism
\’Mvw\-’ﬁ'——w
Buf-‘;'raag, basic b:'jh-f_g

Sex, bivth contio Lworg

20008 — how
Sexual harassment tech

Waves of Feminism
A A .
15 Mave - 12487« 1420y
lu.n‘.-.’,' basic E{ahf—_‘
ins Ware- 19603 2ia7og
E2x, bireh Contre !, wove
24 wWaye - 14905 —» 20005
badies, a‘!vc.rsﬂg, Yeprrssmd
At WAVE- 26005 — how
Sex wal harmmf,-nzh

FURTHERHQR,E’
WE CAN SHow How
THIS PARTICULAR

I ——

By APDING INTO Tuw DEPICTS How
i

e T REINFORCED AND DISSEM|NATED,

VOICE anp CONTEXT A ,

THIS NARRATIVE 1S VaLuep,

NARRATIVE 1§
MAINTAINED

veS OF | T
e
Sriave — 1A s
l-fc-'nag. % AT
Zrd yiave- 194

a3

Sexuai hardssnent, dech

THIS 1S vER

;M PoRTANT.
I"*n_nq 2

l-ﬂ‘rnsc.?uﬁ ":vkéusb:;al%
Znd Waw- 19005 3

Waves of

3 Sex, biven conrre 1,
Bex, birs, Jeve 37 \vaye- 199052 20005
VL waye- 14 opag Godics, diversity, vapsent.
wesice, dn i i AT MWIBYE - 30008 o owe
Avh WaVE- 300, ow o

Tew vat hardsment feck

AN IMAGE LikE THIS
REMINDS VS THAT
THESE WARRATIVES
AREN'T NEUTRAL-
THAT THe Y GAIN
CONSENSUS THROVGH
|PASSIVE REPET ITION
AND ACTIVE EFFORT,

VISUALS, DIALG GuE,
MAND FRAMING

! NAR&AT‘DN'WE
WRITER CAN
TELL A STORY 274 waye- 1macs—zoris

Baies, diveraity, repesint
THAT ALIGNS \L

'F THEY LEARNED ALTHOULGH THIS MEDEL
- NOTHING ELSE IN THIS WAS Ne LONGER PoPuLaR
A COURSE, AT LEAST THEYD AS A FEMINIST HISTORIAN,
FMANIPULATING THE KNOW "r'i-ns HISTOR ¥. I THOVGHT EKNOWING
B RELATIONSHIP 2 THIS CouTexT WAS
IBETWEEN THE WORTH THE CFFORT.

H1S IS VERN
MPORTAMT.
MAKE SVRC
YouU sTupy IT4

Bex, boireh Comtep | weor
ard -~ VARD g ~a2000 )

Bodics, J-vgr‘(t,, wrgvEse:
Arh WANP~ 0008 — how

sexuat harassmand Rl

1 Sext ual harassagnd, tnch

THE INTERPLAY BETWEEN
THESE ELEMENTS INA
SINGLE AUTCBIOGRAPH -
ICAL COMICS PANEL——

hY

AND DIALOGUE A

ORTHAT SUBVE

THE I1MAGE AnD

CREATING A
CROSS-Discurey

AT THE TIME L THOUGHT
HIS WAS ACTUALLY REML
DiaLoGue NTL IMPORTANT; (T WaASn'T 10 TEeACH A TEXTEOOK
. ENTIREL NTIL LATER THAT THAT DOVBLED DPOWN o

RéaLyzep How REDUETIV THIS METAPHCOR.
THIS MODEL WAS.

1 PIDN'T REALLY THINK
TTrH s wAs IMP_Q'-TA wT,
BuT | wAS REGQUIRED

B REFRESENTATIOM

#1515 vep
] waves E
B THAT E ITHER Wave s o '|M;‘°g1€:f’$_ mﬂ-“u‘b:t::::‘:;::-
R Ltsam - o MAKE cyRe Aekirage, ¥
E’NFOﬁCES - e NCY STUDY man?f inug

e e T
'L:_w:z— 19906 —a 20085

®aaies, diversity, represn
A2k AV~ 2 angr — mew

Sex uai haraiiment foch

L OR DISRUPTS.4

V% Save- VA3 S —sroDOS
bodics, diversity,
Ath WOYE- Je005 — how
Tex val hardssment, tek

1¢ERITIGUES ALONG

ALLOWIN G THE WRITER
TO CIRCVLATE COMMENTS
CLARVFICATIONS, AND

WITH THEIR SEEMINGLY
STAT\C PROSE.
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WRITING THAT ATTEMPTS TO MAKE CLA\MS
ABOUT THE PAST (INCLUDING MY OWN
INTRODUCTION TO THIS ARTICLE) IS Always
MOTIVATED, REFRAMING HISTORY To MEerT
THE WRITER'S NEEDS -~

FEMINIST
SCHOLARS HAVE
ARGUED THAT STORIES
ABOLT THE PAST ARE
NEVER NEVTRAL BuT
RATHER,REFLECT Tyg
WRITER'S PRESENT
CONCERNS AwD

FUTURE DESIRES,

PART B

MEMORY
L
TEMPORAL ITY

MARKING TEMPORA L SHIFTS

CATEGORIZING AND
COLLAPSING VIEW POl NTS

AS FEMINIST AND PGSTcolOMlALIST
ScHoLAR GAYATRI SPIVAK ARGUES,
“THE PAST IS A PAST PRESENT, WHAT
IS MARKED 1S THE S\TE OF DESIRE"(119),

WHILE REPRESENTATIONS OF

THE PAST ARE NEITHER NEUTRAL
Nor OBJIECTIVE, WRITERS OFTEN
EMPLOY RHETORICA L TECHNIGVES THAT
ERASE THEIR ROLE IN CONSTRUCTING
THE TExXT.

CREATING GAPS IN
OBRDER TO FILL THEM.

TO CHALLENGE THESE POLITICAL ERASUVRES,
FEMINIST SCHOLAR CLARE HEMMINGS CALLS
FOR A TACTICS OF MEMOR Yy THAT wiLL
AlLLoW WRITERS To FOLD IN AND RECOMBIN
TRACES OF ERASED HISTORLES. ’

"DEVELOPING ATACTICS OF
MEMORY. MIGHT ALLOW USs To
CHALLENGE SOME OF THE PoLIT-
ICAL ERASURES THAT THESE
STORIES EFFECT. THE INTENTIS
1S MODEST IN THAT RES ?ECT,
WANTING To SURFACE WHAT
1S POTYENTLY ABSENT THROVGH
RECOMBINATION" (75),

UNLIKE A TREE WHICH
OTHER FEMINIST SCHOLARS | [HAS A SINGVLAR TRUNK
HAVE CALLED FOR RHIZOMANL| |aAnD PROGRESSIVE, s
READING AND WRITING ORDERED BRANCHING--N
PRA CTICES A FRAMEWORK
ADAPTED FROM GILLE S
DELEUZE AND FEL\X GUATTARI
EMPHASIZING NONLINEAR —
AND NONRIERARCHICAL
CONNECTIONS.

A RHIZOME| LIKE BAMBOO OGR GINGER,
1A "NETWORK OF MULTIPLE BRANCHING
ROOTS AND SHOOTS WiTH NO CENTRAL AXIS
NO UNIFIED POINTOFORIGIN,AND NO
GIVEN DIRECTION OF GROWTH" (173).

. - LN | < N -

SCHOLARS LIKE ELIZ ABETH
GROSZ AND JUVANA

MARITA RODRIGUEZ HAVE
INCORPORATED THE RHIZoMe
HINTO A DISTINCTLY FgMin ST
|PRACTICE, ARGUING THAT \T
JCAN BE USED TO ORAW (ON-
NECLTIONS ACROSY

wo\rv e L 8

i~

SUCH READING AND WRITING
PRACTICES EMPHASIZE CONNECTION,
HETEROGENEITY, AND MULTIPLICITY.

DUE Te ITS FLEXi1BLE
TeoLS FOR REPRESENTING

y

X

TACTICS OF ME‘MORy_ ONE
GROS%Z (1993) ONE THAT |S BoTH
A e e S

E
ﬁhmc-l'ioe: Bring +eaciner diverse Fragwasty Recompl NATORY AvD
eovics, o byects, aihd pYactices

\,\.uuscmug-. Mo 1R1DIE connection ¢ deross lovels)
domains, dimlmfbhi,-PphWiﬂhf,g Fl.;{‘s, aibg ABLE To com BINg

IDENTITIES
Multiplicity:A pretiferation of processes AND REARRANGE

"‘l’ﬂA)E\‘.'\"oR!ES. . wa TEMPORAL TRACES

ACROSS TIME SPACE,
AND MOVEMENTS. A0 €T, /—%‘KK\_-— >
? A { \ﬁ/ A &

W

RHIzOMATIC ==

\I,.\
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RATHER] 4
AL LU | S
A

LiINEAR
OoR

TELEO-
LOGIcAL

™

STORY

TO

AT R PRESENT

FRO™M
PAST

THE comics MEDIUM
ALLOwS THE WRITER To

CURATE AND JuxTAPOSE

| cans

MOMENTS ON THE PAGCI

r'rms FLEXIBLE NARR-
ATWE STRUCTURE 1§
PRODUCED THROULUGH
ELIS10N AND ABSENCE,
JITARCVGH THE ESSENTIAL

I'T 1S IN THESE MARGINAL SPACES THAT

comMicS READERS ENGAGE 'N WHAT SceTT
MccLoup caLLs CLOSURE: "OBSERVING
THE PARTS, BUT PERCEIVING THE WHOLE" (63).

THiS MAPPING FROM
PANEL TC PANEL, FRoM
PART TO WHOLE , CAN
BE USED TO BRING
TOGETHER PIVERS E

GAPS CREATED BY THE
comMics GUTITER-

TO BoTH REPRESENT

FOR EXAMPLE, A WRITER CAN EXPLODE A SINGLE MOMENT
ACROSS GEOGRAPHIC DISTANCE , USING THECOMICS MEDRILM

AND CREATE CONNECTIONS.
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REINFORCING

THE CONNECTION
BETWEEN THE
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SRS N S i .

To DISRUPT EXPecTED PRACTICES OF SCHOLARLY
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WITH FEMINIST APPROACHES TO KNOWLEDGE.
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OR STORY-TELLING,

WE ARE EXPRESSLY

Notes

As I hope this exploratory comic has conveyed, my goal here is to gesture to some of the
productive possibilities of the comics medium for feminist researchers who wish to create and
share knowledge through emergent and experimental forms. Translating research across
medium allows us to explore new rhetorical and representational tools—and to reflect on
both the strengths and limits of our current approaches. As this is my first foray into
experimental writing and my first attempt at making comics, these twelve comics pages have

opened additional lines of both questioning and possibﬂity.

' HOPE THIS ARTICLE IS

The reference to “lines of flight” in my conclusion draws once |reae As An oPeniInG, ONE
; POSSIBLE "LINE ©F FLIGHT"
more from Deleuze and Guattari, who argue that ruptured Taas COLNEETS CoMvEs,

rhizomes can sprout anew along old lines or create “new lines of [FEMinis™M, AnD ACADEMIC
WRITING PRACTICES

flight. .. directions in motion” (p. 35). This relationship between
rhizomes and comics has been explored in multiple works and
ways, including as a theoretical framework for analyzing comic
book culture (Jeffery, 2016), as a visual metaphor (Sousanis,
2015), and as a flexible storytelling (non-) structure for the
digital project Rhizcomics (Helms, 2017).




17 Journal of Multimodal Rhetorics

Importantly, metaphors of connection and rupture, of roots and
> motion, offer powerful metaphors for critically examining identity
and identity formation (Rodriguez, 2003, p. 22). Because reflexivity

plays such a significant role in feminist studies scholarship, it comes as
e no surprise that many of the storytelling tools I analyze in this piece

have been primarily discussed within the context of autobiographical
and life writing comics. In fact, the first sections of my argument refer to a specific subset of
narrative tools that are often used in first-person, single-authored comics—those that include

an embodied version of the author-narrator on the page.

For feminist scholars, this close attention to the embodiment,
HOWEVER, AS CoM1CS SCHOLARS LIKE

practices, and habits of everyday life is essential. As Tolmie [[3ANE ToLmie AnD ELIsABETH EL REFAIE
HAVE ARGUED, THE CemMifS MEDIVM

(2013) argues, comics are “precisely about matters of essential |}\3 PARTICuLARLY WELL-suITED For
STORIES THAT CONTEST “THE MEAN-

% . . ING OF BODIEs AND ORBJECTS
cultural urgency at the ever}’day level... (P- XVI)' Hillary BECAVSE IT REGUIRES CARER UL

Chute (2010) further argues that the ability to visualize the [{ATT€vTion To Mareaiaciny.

International Women’s Day strike in Spain, the repeal of the driving ban for women in Saudi
Arabia, and the covert participation of

“ongoing procedure of self and subjectivity constructs
‘ordinary’ experiences as relevant and political” (p. 140). This

visuality facilitates a political reading of everyday events, such

as the panel below that brings together scenes from the

Chinese women in the #MeToo movement
(when the hashtag #MeToo was censored
by the government, women continued to

connect and share by substituting the

characters or emojis for Rice (“Mi”) and

= Bunny f} (“Tu”)).

The comics medium offers a tactics of memory that pictures and recombines traces of
everyday life. These same narrative tools are also available to feminist scholars—leaving an

open opportunity for scholars to share not only their research products, but also their process:

the situated interaction,

INSC POING, Corics THEIR RESEARCH l""“ CQNTE)&T-—! AND,IDEALLY, THE SITE oF
CAN PROVIDE A TMORE PARTICIPANTS OR INTERACTION WHERE

THESE ELEMENTS CONVERGE.

clec151on—rnak1ng, and o oates FARTEl o
ACLOUNT OF THe RESEARCY =
thought processes that |reotess, oemerine [Tava stame

THE AyTHO®R ~~
underlie scholarly work. , /4

ot Fée
e ]

L.BUT MORE ON THAT LATER-
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